
3xChopin  
 

Exclusive Interview with artists by BoŨena U. Zaremba 
 

3xChopin is a stunning and unprecedented project undertaken to celebrate the Chopin Year  in 
honor of the 200

th
 anniversary of the composerôs birth. It features three generations of Chopinôs 

music interpreters, three unique personalities, and three diverse visions of the works of this 
genius. Ewa Pobğocka is a distinguished classical pianist. Andrzej JagodziŒski is a leader of 
a renowned jazz trio and a precursor of jazz interpretations of Chopinôs music. Leszek 
MoŨdŨer represents the youngest generation of jazz pianists. A dazzling entertainer, he is 
always pushing the boundaries and exploring the possibilities that the instrument offers. They 
interpret Chopinôs music differently; they also talk about it differently from one another. 
 
About the project and its musicians  
Ewa Pobğocka: I have never participated in such a project and was delighted when it was 
offered to me. It is wonderful that this music stimulates different ideas and different endeavors. 
We should open ourselves to other possibilities and pursue ways of interpreting Chopin other 
than just classical. 
 

Andrzej JagodziŒski: MoŨdŨer is a thrilling, utterly modern and an avant-garde artist and 
pianist, not only from the jazz standpoint. In his music, you can hear the influence of various 
genres of music. I am a more poised and traditional musician; I was raised with different 
influences, listening to different music, in the same way as my colleagues from the Trio were. 
 

Leszek MoŨdŨer: Am I avant-garde? This can be subject to discussion. In my opinion, I am 
more of a link between the world of classical music and jazz ï I do play improvised music, but 
the sound that I represent distinctly corresponds to the aesthetics of classical music. Andrzej 
JagodziŒski, on the other hand, is evidently a true jazz musician; he completely transferred 
Chopinôs music into the jazz domain, both in the sound and form. 

About Chopin  
AJ: Chopin epitomizes Romanticism, which came about as the reaction to Classicism and its 
stiff structures. I am talking about the liberties Chopin took and his freedom of expression, both 
in the melody and rhythm. Chopin considered Bach to be the greatest composer of them all, 
and when he felt lonely or depressed, he would sit at the piano and play Bachôs Preludes and 
Fugues, but he was truly a self-taught talent and did not pattern his music after any of his 
predecessors or contemporaries. 
 

EP: He was foremost a fantastic composer and a fantastic pianist. The musical education of 
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Chopin Society of Atlanta has grown a cult following among local piano mavens.  
                                                            ï Pierre Ruhe, Atlanta Journal-Constitution, November 2007 
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Upcoming 
Events:  

 

3 x Chopin ð three  

different visions of  
Chopinôs music 
 

Ewa Pobğocka, piano 
Andrzej JagodziŒski Trio 
Leszek MoŨdŨer, piano 
 

March 21, 2010, 7 pm  
Roswell Cultural Arts Center. 
See our website for the  
information about the  
After-Concert Essay Contest. 

 
 
 
 

 

Concert tickets are always  
discounted for members of 

the Chopin Society of Atlanta. 
To become a member join 

online at   
www.chopinatlanta.org or  

call 770.663.0620 
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Andrzej Jagodzi Œski Trio  



and most of all how Christopher OôRiley interpreted 
them. He played each piece so flawlessly, I wished it 
had gone on forever. This concert was really poignant, 
and I canôt wait to hear another one of Christopher 
OôRileyôs concerts.ò (Ingrid Cai) 
 
ñThe ebb and flow of Claude Debussyôs Images, Book II 
can thrill the listener. This piece, written in 1907, still 
powerfully puts the audience in reverie. Christopher 
OôRileyôs interpretation of this selection of music was 
breathtaking. I enjoyed this piece for the employment of 
whole-tone scales. éThe audience really perceives 
mystery in the second movement of the piece. It begins 
with the name ñMoonlight,ò which brings to mind 
mystical, moonlit woods and carries all the way through 
dark and gloomy passages that remind me of a burglar 
creeping around in the shadows of an alley. Whole-tone 
scales give the piece a sense of mystery, but Debussy 
does not overdose the piece with them. ...Recently, 
during my personal piano lessons, my teacher spoke 
about Debussyôs use of whole-tone scales in his music. 
It was really wonderful to be able to attend a concert and 
actually experience what I have been learning.ò (Dee 
Parker) 

Authors of the best essays have been awarded Barnes 
& Noble gift certificates. Excerpts have been edited for 
space and clarity. 

 

Mystery in Music  
 

Essay Contest for Children 
 
What a treat! Christopher OôRiley, a great emissary of 
classical music, an exceptional educator and a superb 
pianist, delighted us with a wonderful recital, which proved 
him to be a versatile, diverse and sensitive artist. Our 
young audience definitely appreciated his artistry, and we 
are pleased to present excerpts from prize-winning essays 
about Christopher OôRileyôs concert in October 2009: 
 
ñChristopher OôRiley is one of the most expressive and 
remarkable pianists I have ever heard. Each of the pieces 
he played was perfectly interpreted, and I could feel the 
different moods and tones. I could feel the music bounce 
off my skin and give me goose bumps because of how 
superior the music sounded. There was a story behind 
every piece that he played, and the audience could feel it. 
He played two awesome pieces that werenôt even on the 
program! 
 

Out of every awe-inspiring piece that I heard during the 
concert, Kreisleriana Op.16 inspired me the most. It was 
so beautifully played, I wished it wouldnôt stop. I really 
liked how OôRiley é took the time to explain what each 
movement meant and how to play it. I really enjoyed how 
he used the Tasmanian Devil character from Bugs Bunny 
as a comparison to the different movements. 

 

Over all, OôRiley brought out the melody where needed. I 
believe the first movement was absolutely extraordinary. 
The change from one movement to the other was very 
smooth, but you knew it was there because the mood 
changed. During some of the movements, you could see 
his fingers bounce delicately but clearly on the keys. I 
really liked how he lifted his hand after every loud note of 
a chord. It created emphasis and suspense to the piece. 
After every movement, he paused so that the audience 
could absorb the music. Even though the movements 
changed from light and fast, to fast and aggressive, 
OôRiley made every movement noteworthy and made the 
audience crave for more after this piece was over. 
 

It was a wonderful concert! I loved the choice of music 
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�&�K�U�L�V�W�R�S�K�H�U���2�¶�5�L�O�H�\�� 
at the Roswell Cultural 
Arts Center, October, 2009  

Christopher 
�2�¶�5�L�O�H�\���Z�L�W�K���R�X�U��
youngest audience  
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